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«CTPIYKW» TA MEA3AXI TAHHU KPIBOJIAN

...KonbopoBa WoBKoBa CTpiuKa B YKPAIHCBKIM HAPOLHIV KynbTypi 3Hak 0CObnmMBMA. He Tinbku TpaguLinHa nprikpaca
KIHOYOrO OAAry Ta CBATKOBUX PUTYaniB, a, MOXIMBO, WOCh Biflblie — MOETUYHWI CUMBOS1, KOTPWI 3 pokamK ObiiMae
BCE Pi3HOMAHITHILLIE KOMO 3MICTIB Ta 3HauYeHb, e NepeTHaloTbCA XiHoWa NoOOB Ta BiPHICTb, LMPe NOCIaHHS, Wo
NO3B'A3YE KOXaHWX Mofen y po3nyLi, AapyHOK, Obepir. ..

«CTpiukKM» Ha3zBana Cepito CBOIX KapTUH KUIBCbKa XyaoxHMUA faHHa Kpueonan. Ha ii monoTHax BOHW TO NeTATb, TO
napyloTb HaZ yKPATHCbKMMU Mer3arkaMy, TO AK 3HaK Mam'aTi, MPUB'A3aHI 4O Oropoxi. Po3nora WnpoUiHb YKPaiHCbKX
MPOCTOPIB MPOKPECIIOETHCA PYXSTMBOIO OVMHAMIKOK KONBOPOBWX J1iHIN, BITDOM, WO 34iMMac X Hag 3emneto... LA cepia
BMHWKA B TBOPYOCTI XYAOKHWLI HEBMMAAKOBO, MEBHVIM Y/HOM MOEAHYIOUM FONOBHI TEMU il ManApCTBa — MNer3ax Ta
BiNbHUIN ACKPAaBUIA KONMbOPOMIC, 3aXOMNEHHS AeKOPaTHUBHOK CTUXIED Gapbu y MpoCTopi.

Mpo laHHY KpriBonan 3arosopuni 3 KiHua 1990-x, Konm BoHa, TOAI LWe CTyAeHTKa HauioHanbHOT akagemii MicTelTsa Ta
aAPXITEKTYPW, MOYana eKCNOoHyBaTW CBOT KapTUHW B YKpPaiHi Ta 3akOpAoHOM, a HEBAOB3i CTana 1aypeaToM »KMBOMMCHOIO
KOHKypCy B Taracapi, B AANoHii. 3 Toro yacy B1CTaBKkM il TBOPIB MOCTIMHO NpoxoaaTh Y KVEBi, ekcnoHysanuca y Toinici,
HiopHbep3i, bepnini, Litopixy, Crambyni, Manami, Can-[iero, X'toctoHi, Capaeso, BigHi... laHHa — uneH HauioHansHOT
CMINKKM XyLOXHMKIB YKpaiHV Ta MixKHapoaHOro apT-06'egHaHHaA «Syrlin Kunsverein Internationals. Y 2013 poui ii Tsopu
Oynu BiA3HaueHi Nepwoto npemieto BceykpalHCbKOro TpieHane X1eonucy.

Bxe nepuwi poboTu xyaoXHWLI, ACKpaBi MacTO3HO HamMcaHi abCTpakTHI KOMMNO3KLLT, 3aCBiAUMN T Heabr-AKMiA
KOJTbOPUCTUYHII Aap, TBOPUY eHeprilo Ta CBOOOAY, BiflbHE BONOAIHHA MaTepianom — dapboto, i 3a-

XOMMEHHs Bif CaMOro NpoLecy ManoBaHHA — HaknagaHHA Gapou Ha MONOTHO. | xo4a 3 CaMoro Mo4YaTKy CBOIX
MUCTELbKYIX 3aHATb BOHA 3aBXKAM [yke 6arato npauioBana, il TBOPU CrPaBAiM BPaxXeHHA NerkocTi i HEBUMYLEHOCTI,
HIOW 3anMLWatoyM 3a iX MexXami 3aBXaM NpUTaMaHHi TBOPUOCTI BaraHHA Ta CymHiBM. QuesnaHumM 6ys i Bnnms il 6aTbka
— UM He HarBigoMmiWoro cborofdHi B YKpaiHi xuvsonucua AHatonis Kpmsonana. [NpoTe TBopu [aHHK Bigpasy » Oynu
no3HaueHi il BNacHo, 0COBUCTOI0 IHTOHALIED Ta XYAOKHIM BadeHHSAM, LLO PO3KPYBANO »KMBOMMUC AK 3axOriooye
CBATKOBE [iCTBO, KKOMbOPOBY Py Y MPOCTOPI», A& BaXkNMBMMM Oynn pyX MeH3na, aBTOPChKMIA KecT, besnocepenHicTb
BWICIIOBY.

OpHak TBOPYICTb XyAOKHULI He OBMeEXyBanacs TifIbKM KMBOMMCOM, a TOUHILLE BUKOPUCTOBYBasa XKMBOMUCHI
NPUNOMK B Pi3HMX MUCTELIbKIX MPaKTUKaX. 30KpeMa — XYAOXHIX akLifaX, AKMMKW BOHa 3aXOritoBanaca Ha noyaTky
2000-x. «<Po3manboBaHi Tina» 6ogi-apTy, BUAOBMLHI NepdopMaHCH, WO NepeTBOPOBaIM TBOPUUI ManAapChbKil akT

Ha TeaTpanizoBaHe AiNCTBO, YHAOUHIOBaIU Ty BHYTPILWHIO AMHAMIKY, AKOIO 3aBXAW MepPenOBHEH WM ii XMBoMmC. Y
KOJTbOPOBOMY CepeoBULL i1 KapTUH 3ABNANNCA | 300pakeHHs MOACbKMX dIryp, AKi Haue Nepexoannm B HYIX 3
nepdopmaHcis... Tak BMOYOOBYBaBCA, HAPOLLYBaBCA XyAOXKHI MPOCTiIP MUCTKIHI, e oaHa dopma AOMNOBHIOBasa iHLLY,
3aNMLLIA0YM Ha MONOTHI CBiM BMIMB Ta AOCBIA.

XyOoxHVLSA MoOUTb NpaLioBaTy CEpIismMm, LMKIamu, WO AalTb MOXKIVBICTb PO3BMBATH, YTOUHIOBATK, BAPIOBATU NMEBHY
Temy, MOTUB, 06pa3, «p03dapbOoBYIOUM» MO0 Pi3HNM 3BYUYaHHAM. B Lbomy pany — nemzaxi  Kunesa, Ctambyny, lyp3yody,
Capaeso. BiglWToBXYyOUNC Bif peanbHUX BparkeHb, laHHa KprBonan nepeTBOpIoe iX Ha Mae Kas3koBsi, GaHTaCTUYHI
naHAWadT, NpekpacHi «baTta-MopraHmny, WO 3AIMMAIOTLCA Ha 1T KapTrHaxX Ak Mpii Ta daHTa3il. | TyT 3HOBY, K Lie 3aranom
B1acTMBe i1 TBOPUYOMY HaUeHHIO, «Meli3axK» CTa€ TUM 0OPasHNM « MaTepiarioms, 3 AKOrO XyOOXKHMLA Oyaye CBil
KOMbOPOBWK CBIT. CrHE, YepBOHE, YOopHE, OBTe, 6ifle Ha Ti KapTUHaxX AK GParMeHTU KOWTOBHMX MO3aik CKMafaTbCa y
MILJHO CTPYKTYPOBaHi KOMMO3WLii, XOBarouKM B COBI Taky yiobneHy XyOooXKHULEID PO3KYTY BiflbHY EHeprilo ManoBaHHS.

B umkni « CTpiukm» LA eHepria BUXIONYETbCA Ha MOBEPXHIO. Tenep — Le He TifbKM «UNCTUM» XUBOMUC. Y CBOT
MOSIOTHa XYAOXHULA BKIKOUAE | «CMPaBKHi» CTPIYKK, BBOAAUM NPeAMET B IXHIO 006pasHy CTPYKTYpPY. [MpoTe BaxkIMBUM
3MICTOBMM e/IeMEHTOM MOCTa€E TYT i MOTUB 3aMi3HOI PeLLiTKM-OrOpOXKI, AKa Have PO3AINAE ABa CBITU — ifealbHi
YKpaTHCbKi NaHawadTV B MWOUHI KAPTUH | KONbOPOBI CTPIYKM Ha NMePLIOMY, <PearbHOMY» iX MnaHi. ..

LLlo Hagmxae xyQoKHMLUIO? BaxaHHi 3HOBY, AK i Ha MOYaTKY CBOET TBOPYOCTI, «BUNTU 38 MEXi KAPTUHHOT MAOLWUHMN»?
MoeaHaTh pisHi peanbHOCTI — KMBOMUCY | apTe-GaKTiB HapoAHOT 06PAAOBOCTI? faHHa PO3MOBIAac: «AKOCh B BEYOPI,
ioy4i MaLMHOK 3amMiCTOM, MEHE BPa3UIv KObOPOBI CTRIUKM, MPKB'A3aHi 4o oropoxi. CBITNo dap BUXOMMoBano ix

3 HaniBTEMPABU, BOHU CBITUIIUCA Ta PyxXanunca Yy noBsiTpi... Li CTpiukKM 3qanmca meHi Hade MioACbKYMU SOMAMM, LLO
WMPAKOTb Ha TNi BIYHOTO NPUPOLHOro nersaxy. A noyana ix MasoBaTtH, a MOTIM — HaK/IeoBaTK Ha NOMOTHO, BUPI3yBaTh
B HbOMY OTBOPW i MPUB'A3yBaTU Yepe3 HUX CTPIUKK... MeHi XoTinoca noeaHaT rmybrHy HaManbOBaHOMO Ner3axky i
PYX MNACKMX KOTbOPOBUX CMYT Ha MOro MOBEPXHI. ..»

Tak 3'ABMNaca cepia TBOPIB, WO Ha CbOrOAHI UM He HaMMPOMOBKCTILLE PO3MOBIAAE NPO XyAOKHMLIO faHHY Kpmsonan.
MWCTKIHIO, WO TO 3aHYPIOETLCA Y TMOUHY KONIbOPOBOIO *KMBOMMCHOrO MPOCTORY, TO NParHe BUMTK 3a MOro Mexi, TO
BMOYOOBYE CBOI MOMOTHA AK LiMICHI YMOBHI AEKOPATUBHI CTRYKTYPU, TO HAMOBHIOE X peanbHNUMU BPaXKEeHHAMM, TO
NepeTBOPIOE CBOI KAPTUHM Ha BUMaZ MBI apT-06'EKTU. | BCE XK rONOBHUM Y 1T TBOPUOCTI 3a/IMLLAETHCA KNBOMMUCHMIA
KONbOPOMUC, AKNIM Y KOXKHOMY HOBOMY TBOPI Haue PO3KPVBAETHCA 3aHOBO.

FanuHa CknapeHKo



“THE RIBBONS” AND “LANDSCAPES” OF GANNA KRYVOLAP

The colored silk ribbon is a special sign in Ukrainian folk culture. Not only a traditional decoration of women's cloth-
ing and festive rituals, but perhaps something more — a poetic symbol, which over the years holds an all the more
diverse range of contents and meanings, where women'’s love and fidelity intersect; a sincere message that connects
people in love and in separation; a gift, a charm. ...

The Kyiv artist Ganna Kryvolap has called the new series of her paintings “Ribbons” (“Strichky”in Ukrainian). On her can-
vases, they then fly, then float over Ukrainian landscapes, as a sign of memory tied to a fence. Vast scopes of Ukrainian
spaces are punctuated by vibrant dynamics of colorful lines by the wind that blows them above the ground. This
series originated in the creativity of the artist not accidentally. It in a certain way combines the main themes of her
paintings — landscape and free vivid color writing, admiration for decorative elements of paint in space.

People have been talking about Ganna Kryvolap since the late 1990s, when she was still a student of the National
Academy of Art and Architecture [in Kyiv] and began to exhibit her paintings in Ukraine and abroad, soon becoming
a laureate of an art competition in Tagasari, in Japan. Since that time, exhibitions of her works have been regularly
held in Kyiv, Thilisi, Nuremberg, Berlin, Zurich, Istanbul, Miami, San Diego, Houston, Sarajevo and Vienna. Anna is a
member of the Ukraine National Union of Artists and the International Art Association “Syrlin Kunsverein International”.
In 2013, her works were awarded the first prize of the Ukrainian Trienale of Painting.

Already the first works of the artist, bright textured drawn abstract compositions, demonstrated her great gift for
color, creative energy and freedom, free mastery of her material — paint; and the capture — from the very process of
painting — of the application of paint onto the canvas. And although from the very beginning of her artistic activity
she has always worked intensely, her works produced the impression of lightness and ease, as if leaving beyond their
borders the hesitations and doubts always inherent in creativity. Obvious has also been the influence of her father —
no less than the most famous painter in Ukraine today, Anatoly Kryvolap. However, the works of Ganna immediately
have been marked by her own personal intonation and artistic vision, which exposed painting as an exciting holiday
event,“a game of color in space”where important were the very movement of the brush, the author’s gesture and the
immediacy of the expression.

This being said, the creativity of the artist is not limited only to painting but also has used picturesque technigques in
various artistic applications. In particular — in artistic events, in which she enthusiastically participated at the begin-
ning of the 2000s. “Painted Bodies” of body art, were spectacular performances that transformed the creative act of
painting into a theatrical performance, embodied this internal dynamic, which always is overwhelming in her paint-
ing. In the environment of color of her paintings appeared also images of human figures that appeared to pass into
them from these performances. That was how the artistic space of the artist was built and grown; where one form
completed another, leaving on the canvas its influence and experience.

The artist likes to work in series or cycles, which give the opportunity to develop, refine, vary a certain theme, motif,
picture, “painting” it with its different sound. In this series - landscapes of Kyiv, Istanbul, Gurzuf and Sarajevo. Pushing
away from real experiences, Ganna Kryvolap transforms them into almost fable-like, fantastic landscapes, wonderful
"FATA Morgana’, billowing on her paintings as dreams and fantasies. And here again, as is generally inherent in her
creative vision, the “landscape”becomes this figurative “material from which the artist builds her world of color. Blue,
red, black, yellow, white in her paintings as fragments of priceless mosaics form in tightly structured compositions,
hiding in themselves this relaxed free energy of painting so loved by the artist.

In “the Strichky “cycle, this energy spills out onto the surface. Now this is not simply “pure” painting. In her canvases the
artist includes “real"ribbons, introducing the subject of the painting in their figurative structure. However, an impor-
tant semantic element appears here: the motif of the iron latticework fence, which appears to separate two worlds —
ideal Ukrainian landscapes in the depths of the paintings and colored ribbons on their “real” foreground.

What inspires the artist? Desires again, as at the beginning of her work, to ‘go beyond the picture plane”? To combine
different realities — painting and artifacts of folk rites? Ganna explains:“Once in the evening, while driving outside of
the city,  was impressed by colored ribbons, which were tied to a fence. The light of the headlights captured them
from out of the near-darkness; they glowed and moved in the air. These ribbons seemed to me like human fates that
hover in the background of the eternal natural landscape. | began to draw them, and then to apply them to the fab-
ric, cutting holes in it and tying the ribbons through them. | wanted to combine the depth of the painted landscape
and the movement of flat colored streaks on its surface!

That is how appeared the series of works that today perhaps most elogquently describe the artist Ganna Kryvolap.
The artist who at once plunges into the depth of the colorful dimension of painting or seeks to go beyond its limits,
or then builds her canvases as complete conditional decorative structures, infusing them with real experiences, then
transforms her paintings into whimsical art-objects. And yet the heart in her art remains the color writing of painting,
which in each new work is revealed anew.

Galina Sklyarenko



Y TOV Yac, Konu CBIT CTa€ BCe binblue rnobanizoBaHMM, PO3MUBAIOTECA MEXKI, BiMIHHOCTI, KOPAOHM — BaXK/IMBKM
€ He BTpaTUTK camoifeHTrdIKaLilo Ta CamoyCBIAOMIEHHS, He 3a0yT NPO AYXOBHI BUTOKM, AKI € Axkepesiom Ans
CTaHOBNEHHA CYy4aCHOCTI.

Y cBOiX poboTax i3 cepii «CTpiukm» TaHHa KpriBonan 3BepTasTbCa 4O TEMU YKPAIHCbKMX TRaAMLIN, WO €
BifZ3epKaneHHAM MeHTaNbHOCTI Ta Ay Hapomy. HaTXHEHHAM AnA CTBOPEHHA TBOPIB CTaB BiAOMWM BeCiNbHUIM 0bpaf,
KOMU fiByaTa MOB'A3YI0Tb CTPIUKM Ha OrOPOXKY, 3arafytoun CBOT COKPOBEHHI MOBaXKaHHS.

Y umx poboTax M1 CNOCTEPIraEMO, AK 3aBAAKM CBOEPIAHIN €KCMPECUBHIM KONIOPUCTUYHIN MaHepi XyOooXHULL,
TpaavUiHa CBATKOBA IHCTaNALA TPaHCOOPMYETLCA Y CyUYaCHY MUCTELIbKY PODOTY.

XyOOXHULA eKCnepemeHTYE i3 3acobami BUPa3HOCTI | 1O 06pasy «CTPIUKM» Ha MMBOMMCHOMY MOSIOTHI AOMaE MOro
MPOTOTUM, WO CTaE ANA MMAafada CBOEPIAHVM MPOBIAHWNKOM Y CUHTE3I TPaauLii Ta Cy4acHOCTI.

AK Ti CTpiYKM Ha CBOIX NONOTHax, laHHa KpriBonan BNAiTae yKpaiHCbKy KybTYPHY TPAAMLIIO Y CyYacHMN MixKHApPOAHMI
MUCTELIbKUIA KOHTEKCT. BUCTaBKM TBOPIB XydOXHMLI BigOYNMca y baraTbox MiCTax CBIiTY, CbOroAHI A pafa Bitatn ii
y Hbto opky!

Kypatop Jliogmuna Pa6ii

At a time when the world is becoming more and more globalized, boundaries are blurred, differences, borders — it
is important not to lose self-identification and self-awareness, not to forget about spiritual origins, that are the source
for the formation of the present.

In her works from the series «Ribbons» Ganna Kryvolap turns to the topic of Ukrainian traditions, which is a reflec-
tion of the mentality and the soul of the people. The inspiration for the creation of works of art became the famous
wedding ceremony, when girls tie ribbons on the fence, making their most innermost wishes.

In these works of art, we can see how, thanks to the unique expressive colorful style of the artist, a traditional holiday
installation is transformed into a modern art work.

The artist experiments with means of expression and adds to the image of the “ribbons” on the picturesque canvas
its prototype, which becomes a unique guide for the viewer in the synthesis of tradition and modernity.

Like those ribbons on her canvases, Ganna Kryvolap intertwines Ukrainian cultural tradition into a contemporary in-
ternational art context. Exhibitions of the works of the artist have taken place in many cities around the world. Today
| am pleased to welcome herin New York City!

Curator Lyudmila Rabij
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180x200 cm. NonoTHo, onia
180x200 cm. Qil on canvas
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100x140 cm. lNonoTtHo, onia
100x140 cm. Oil on canvas

100x140 cm. NonoTHo, onia
100x140 cm. Oil on canvas
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80x60 cm. [NonoTHOo, onisa
80x60 cm. Qil on canvas

80x100 cm. [MonoTHOo, oniAa
80x100 cm. Oil on canvas
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100x140 cm. Oil on canvas
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80x100 cm. Qil on canvas
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150x150 cm. Qil on canvas
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100x100 cm. [TonoTHo, onisa
100x100 cm. Qil on canvas




FaHHa KpusBonan

OcsiTa:

[epxasHa xyfoxHA cepefHsa wkona iM. T.I. LesyeHka
HauioHanbHa akagemia 06pa3oTBOPUOro MICTELTBA | apXITEKTYpU

Membership:

HauioHanbHa Cninka XyAoxHUKIB YKpaiHu
YneH HimeUbKoT acouiauii mucTteuTs “SyrlinKunstverein”

MNepcoHanbHi BUCTaBKU:

2015 — "AHgpiiBcbKa Liepksa”3 cepii Kyiv Horizons, ranepes Tryptych Art, Kues
2015 — “Painting’, YKpaiHCbkuit iHCTUTYT B Amepudi, Hbio-Mopk, CLUA

2014 — lanepes Hanikah “Horizons. Sarajevo’, Capaeso, bocHia Ta lfepuerosuHa
2013 — lanepen "Tryptych-Art’, Kuis, YkpaiHa

2013 — MOYA - My3eit Mmonogoro mmcteuTsa, BigeHb, ABCTpia

2012 — "O6pii MmicT" My3elt pociicbkoro mmcteuTsa, Kinis, YkpaiHa

2012 — lanepes "Tryptych-Art’, Kuis, YkpaiHa

2010 — "TopwzoHTM CTambyny” lanepes “JleHiH’, 3anopix»ka, YkpaiHa

2010 — BucTaska “Crambyn’, lanepea “Tryptych-Art’, Kuis, YkpaiHa

2009 — BucTtaska "Konopssi’, BottegaGallery, Kui, YkpaiHa

2008 — BucTtaeka “Kiev Horizons’, BottegaGallery, Kuis, YkpaiHa

2007 — BucTtaska "Kuis’, Tanepen “Tryptych-Art’, Kuig, YkpaiHa

2007 — lanepesn [a Binui, Kuis, YkpaiHa

2006 — lanepesn Art Blues, Knig, YkpaiHa

2005 — BuictaBka B MOCONbCTBI HimeuunHu, Knis, YkpaiHa

2004 — BucTagka B ranepei ‘MysteckaVitalnia’ Kuie, YkpaiHa

2003 — GalerieDrucksache, Avixtasnb, Himeyumna

2003 — BucTaeka ‘TapAaya xBrna" 8 "ApT-LieHTp Ha KocTbonbHIi', Kuie, YkpaiHa
2002 — BucTaska Ta Body-Art-Performance 8 ranepei “Mytec’, Kuig, YkpaiHa
2001 — BucTaeka Ta Body-Art-Performance 8 “Persona-ranepesn’, Kuis, YkpaiHa
1999,1996 — BucTtasku B Irena Gallery, Kui, YkpaiHa

1990 — BucTaBka B Cninui xyaoxHukis, Toinici, Mpy3ia.

pynosi BucTaBKM:

2015 —"Summer Divertissement’, lanepes “Tryptych-Art’, Kuis, YkpaiHa
2014 — "baTbkiBWMHa", ApceHan, Kuis, YkpaiHa

2014 — "YkpaiHa, ApxeTn csoboan’, Novomatic Gopym. BigeHb, ABCTpist
2013 —"Trienale xuBonucy” (nepwa npemia) Cninka xynaoxHuKiB, Kuis,
YkpaiHa

2009 — "TepeTBOpEHHsA Yacy. Bynunus’, ‘Mopu poky. Nyp3yd', Myzeit
npobnem cyyacHoro MnctelTea, Knie, YkpaiHa

1994-2002 — y4acTb Y CE30HHMX BMUCTaBKaX YKpaiHCbKOT HauioHanbHOT
CRINKN XYAOXKHVKIB, ByAMHOK XynoxHuKa, Kinie, YkpaiHa

YyacTb y Mi>KHapOgHUX apT-ipMapKax:

2015 — ranepea cy4acHoro mucteutsa «Tpuntnx ApT), Knis, YKpaiHa
2014 — apT-decTmBanb “Saraewska zima', Capaeso, bocHis i lfepuerosmHa
2013 — HFAF - mncTeubka Apmapka, X'tocToH, CLLUA

2013 — ARTSD13 - Mucteutso CaH-[liero 2013, Can-fiero, CLLUA
2013 — CONTEXT art Miami - Manami, CLLIA

2010 — Art Palm Beach Miami International, Manami, CLLA

2009 — “Istanbul Contemporary’, Crambyn, TypeuumHa

2009 — Berlin-Berlin, GalerieArtodrom, bepniH, HimeuuunHa

2008 — InternationaleKunstmesse, 3uHaenbduHreH, HimeuunHa
2007 — Art International Zurich, Lopix, LUsenuapin

2007 — Art Kiev, YkpaiHcbkuin [im, Kinis, YkpaiHa

Haropogu:
2013 — Trienale KuiB, YkpaiHa, npemia >xypi, 1 npemis.
Bub6paHi KonekuioHepu Ta Konekuii:

Konekuis noconbcTea CLUA

HauioHanbHUA My3elt y 3anopixkxi, YKpaiHa

Mysen cyyacHoro mncteursa, Kuis, YkpaiHa

MOYA — my3el Monniogoro mmuctelTea y BigHi, ABCTpin

i B MprBaTHWMX Konekwuiax ABCTpil, Himeuunnu, MonbLyi, fonnanaii,
KaHagu, Hopseris, WseLia, TypeuunHa, YkpaiHa, CLUA.

Ganna Kryvolap

Education:

Ukrainian National School of Art
Ukrainian National Academy of Art

Membership:

Ukrainian Union of Artists
Member of German Art Association “SyrlinKunstverein”

Personal Exhibitions:

2015 — Tryptych art gallery, Kiev “Kiev horizons”

2014 — Gallery Hanikah "Horizons.Sarajevo” .Sarajevo BIH

2013 — Gallery,Tryptych-Art’, Kiev, Ukraine

2013 — Gallery LAVRA, Kiev, Ukraine

2013 — MOYA - Museum of Young Art, Vienna, Austria

2012 — Museum of Russian Art, Kiev, Ukraine

2012 — Gallery,Tryptych-Art’, Kiev, Ukraine

2010 — Gallery “Lenin’, Zaporizzia, Ukraine

2010 — Exhibition “Istanbul’, Tryptych Gallery, Kiev, Ukraine

2009 — Exhibition “Wells’, BottegaGallery, Kiev, Ukraine

2008 — Exhibition “Kiev Horizons', BottegaGallery, Kiev, Ukraine

2007 — Exhibition “Kiev’, Tryptych Gallery, Kiev, Ukraine

2007 — Gallery Da Vinci, Kiev, Ukraine

2006 — Gallery Art Blues’, Kiev, Ukraine

2005 — Exhibition in German Embassy, Kiev, Ukraine

2004 — Exhibition in Gallery "“MysteckaVitalnia’, Kiev, Ukraine

2003 — GalerieDrucksache, Aichtal, Germany

2003 — Exhibition “Hot Wave"in “Art Center on Kostelnaya’, Kiev, Ukraine
2002 — Exhibition and Body-Art-Performance in Gallery"Mytec’, Kiev, Ukraine
2001 — Exhibition and Body-Art-Performance in “Persona-Gallery’, Kiev, Ukraine
1999,1996 — Exhibitions in Irena Gallery, Kiev, Ukraine

1990 — Exhibition in Union of Artists , Thilisi, Georgia

akrivolap-akrivolap.com

Group exhibitions:

2015 — "Summer divertissement”, Tryptych art gallery, Kiev, Ukraine

2014 — "Motherland” Arsenal, Kiev, Ukraine

2009 — "Transformation of the time. Street "Gurzuf seasons”, Museum of
modern art problems, Kiev, Ukraine

2014 — Ukraine. Archetype of freedom. Feb-March Novomatic Forum.
Vienna, Austria

1994-2002 participation in seasonal exhibitions in National Union of artist
House of artists, Kiev, Ukraine

Participation in the international art-festivals:

2015 — The Gallery of Modern Art “Triptych Art”, Kiev, Ukraine
2014 — art-festival “Saraewska zima’, Sarajevo, BIH

2013 — HFAF- Houston Fine Art Fare, Houston, USA

2013 — ARTSD13 — Art San Diego 2013, San Diego, USA
2013 — CONTEXT art miami — Miami, USA

2010 — Art Palm Beach Miami International, Miami, USA
2009 — Istanbul Contemporary, Istanbul, Turkey

2009 — Berlin-Berlin, GalerieArtodrom, Berlin, Germany
2008 — InternationaleKunstmesse, Sindelfingen, Germany
2007 — Art International Zurich, Zurich, Switzerland

2007 — Art Kiev, Ukrainian House, Kiev, Ukraine

Awards:
2013 — Trienale Kiev, Ukraine, Award of the jury, (first prize)
Selected Collectors and Collections:

USA embassies Collection

National Museum in Zaporizzia, Ukraine

Museum of Modern Art, Kiev, Ukraine

MOYA — Museum of Young Art in Vienna, Austria and in private
collections of Austria, Germany, Poland, Holland, Canada,
Norway, Sweden, Turkey, Ukraine, USA.
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